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ATLANTIC BRASS QUINTET 
Monday,N"ovember9,1998 
Passameze 
N"e irascaris Domine 
The Earle of Oxfords Marche 
Moro, lasso, al mio duolo 
Dolcissima mia vita 
I teneo miei sospiri 
Lau des 
Reveille 
Scherzo 
Cantilena 
Volta 
Fanfare from Homenajes 
Fanfare for a N"ew Theatre 
Fanfare for All 
8:00 p.m. 
PROGRAM 
-Intermission-
Prelude and Fugue in D minor, BWV 539 
(Fiddle Fugue) 
Quintet for Brass Instruments in Four Movements 
Michael Praetorius 
(c. 1571-1621) 
William Byrd 
(1543-1623) 
Don Carlo Gesualdo 
(c. 1561-1613) 
' Jan Bach 
(b.1937) 
Manuel de Falla 
(1876-1946) 
Igor Stravinsky 
(1882-1971) 
Milton Babbitt 
(b. 1916) 
Johann Sebastian Bach 
(1685-1750) 
Alvin EtJr~ 
(1913-19 
Atlantic Brass Quintet 
The Atlantic Brass Quintet has firmly established itself as one of the 
finest brass ensembles in the world. The Quintet pursues a vigorous touring, 
recording and concert career, which has taken it to more than a dozen countries 
across four continents. Winner by unanimous decision of six international 
chamber music competitions, the Quintet's regular North American tours cover 
forty-eight states and Canada. Its distinctive sound, impeccable ensemble, 
stunning virtuosity, and warm, inviting stage presence have won the Quintet 
praise from critics as well as scores of admirers. 
Founded in 1985, the Atlantic Brass launched its career with a 
phenomenal string of competition victories over a period of two years. Grand 
r ·izes include the Coleman Chamber Music Competition, the Carmel Chamber 
ic Society Competition, the Shoreline Alliance Chamber Music 
Competition, the Summit Brass First International Brass Ensemble 
Competition and the Rafael Mendez International Brass Competition. 
Following these achievements, the Atlantic Brass Quintet was honored by 
Musical America as "Young Artists of 1988". 
In May of 1992, by unanimous decision, the Quintet won the "Premier 
Prix" at the International Brass Competition of Narbonne, France, which is 
recognized worldwide as the preeminent competition of its kind. The jury, 
composed of luminaries from the international brass community, lauded the 
Quintet's homogeneity of sound, exceptional musical sensitivity, and superior 
el}semble playing. 
Highlights in the Quintet's busy concert career include performances at 
Carnegie Hall, Weill Recital Hall, the Santa Fe Chamber Music Festival, 
Lincoln Center's Damrosch Park (broadcast live on WQXR Radio), the 
BankBoston Celebrity Series and the White House. Thousands have enjoyed 
their performances at Tanglewood on Parade. In 1991, as a part of Boston's 
Fourth of July Celebration, the ABQ entertained an audience of over 350,000 on 
the Charles River Esplanade. In 1995, the ABQ represented the United States 
in a cultural exchange tour of the Middle East sponsored by Arts America, a 
division of the U.S. Information Agency. During their six-week tour, the 
quintet performed and educated audiences in Pakistan, India, Kuwait, Oman, 
Saudi Arabia, Yemen and Egypt. 
Dedicated to music education as well as performance, the Atlantic 
Brass serves on the faculty at Boston University Tanglewood Institute and 
B"~ton University School for the Arts where they are the Brass Quintet in 
ence. The ensemble frequently conduct residencies, master classes and 
euucational concerts around the world for students of all ages, including the 
BankBoston Celebrity Series Outreach Concerts; The Van Cliburn Foundation 
of Fort Worth, Texas; The Quad Cities Visiting Artist Series of Davenport, 
Iowa; the University of Southern California; Columbia Union College of 
Takoma Park, Maryland; the Royal Omani National Symphony School in the 
Sultanate of Oman; and the Cairo Opera House in Egypt. 
The Atlantic Brass Quintet's repertoire encompasses an unusually wide 
spectrum of music, from early Renaissance to a wealth of contemporary 
literature. A dedicated proponent of modem music, it frequently premieres new 
works along with more standard concert fare and has recorded several 
premieres. The Quintet's versatility and virtuosity allow it to perform works 
that challenge the boundaries of brass quintet literature, such as Bach's 
Brandenburg Concerti, Mussorgsky's Pictures at an Exhibition, and Gershwin's 
An American in Paris. The Quintet's recordings on MusicMasters, Summit, 
Solstice, Crystal, and Northeastern have been met with glowing reviews. 
WEB SITE: http/ /www.abacus96.com/ ABQ/ 
Program Notes 
This program, entitled "Old and New" features modem works for brass, 
as well as arrangements and adaptations of older more traditional styles. The 
Quintet's choice of program for this concert came about following a'discussion of 
how modem composers are affected and influenced by their predecessors. After 
examining a number of composers whose music the Quintet liked,.,.they noticed a 
common thread that ran through much of this music. Somehow, modem 
composers always look back to their predecessors, either intentionally or not. 
The Mannerist, Don Carlo Gesualdo was regarded as a dark horse, 
somewhat of an outcast among his peers. Yet, he was a great influence on Igor 
Stravinsky, whose neo-classical style was mod~led on the basic forms of the 
Renaissance. The American Serialist, Milton Babbitt has also been known for 
his frequent references to early classical styles, as well as to the 
pioneering efforts made by Stravinsky and those of the Second Viennese 
School. Both Babbitt and Alvin Etier have been influenced by jazz and other 
popular forms. Michael Praetorius, known for his sacred music, as well as his 
popular "dance band" music, was an innovator in his use of the modem 
instruments of the early Renaissance, some of which still exist today. Another 
common point is that many of these composers earned their living as performers 
at some time in the lives. Mexican composer Moncayo performed in Mexican 
theater orchestras and Milton Babbitt was club date clarinetist in Mississir"'t. 
Babbitt's encyclopedic knowledge of American popular music is legendary. 
J. S. Bach, William Byrd and Michael Praetorius held positions as church 
organists, and oboist Alvin Etier was the member of an active woodwind 
quintet. Before becoming a composer /teacher, Jan Bach played horn in the 
I I 
U. S. Army Band. So, in ahnost any way one chooses, it is possible to draw a 
line of reference between any and all of the composers on tonight's program. 
The context of the composers' lives and historical time period can shed 
light on countless similarities in spite of the seemingly drastic differences of 
musical style or geography. Realizing that the composers of old were new in 
their time, and their spirit of innovation and experimentation lives on through 
modem music, we thus present our concert of "Old and New". 
-Jon Nelson 
Gesualdo Text 
Moro, lasso, al mio duolo 
E chi mi puo dar vita, 
Ahi, che m'ancide e non vuol darmi aita! 
0 dolorosa sorte, 
Chi dar vita mi puo, ahi, mi da morte! 
Dolcissima mia vita, 
Ache tardate la bramata aita? 
Credete forse che 'l bel foco ond' ardo 
I am dying of my pain 
While one who could revive me 
Instead of succoring, but strikes me down! 
0 sorry fate1 
That who could give me life did give me 
Death! 
Sweet love of my life, 
, Sia per finir perche torcete 'l guardo? 
Ahi, non sia mai che brama il mio desire 
, 0 d'amarti o morire. 
Why do you deny me your help? 
Perhaps you think that the ardent fire 
burning 
In me will die out if you look away? 
Ah, my only wish is 
' I teneo miei sospiri, 
Precipitate 'l volo 
A lei che m'e caigon d'aspri martiri. 
Ditele, per pieta, de! mio gran duolo; 
C' ormai elfa mi sia 
Come bella ancor pia, · 
Che l'amaro mio pianto 
Cangero, lieto, in amoroso canto. 
To love you or die. 
Go, my sighs, 
Hasten upon your way 
To her, the root of my torment. 
I beg of you, tell her of my great pain 
So that she will be as benevolent 
Toward me as she is beautiful. 
Thus shall I joyfully transmute 
My bitter tears into a song of love. 
Meet the Artists 
Jeffrey Luke (trumpet), a native of Oklahoma City, holds a Bachelor 
of Arts degree from Oklahoma City University and a Master of Arts degree 
from the New England Conservatory, where he studied with Timothy 
Morrison. He has performed with the New England Conservatory's Symphony 
Orchestra and the Honors Brass Quintet, and has been a member of the Rhode 
Island Philharmonic. Mr. Luke has been a Fellow of the Tanglewood Music 
Center Orchestra and performed with the Boston Symphony Orchestra. Mr. 
Luke is an adjunct assistant professor of trumpet at Boston University School for 
the Arts. 
Jon Nelson (trumpet), of Middleboro Massachusetts, recieved his 
Bachelors degree from The Julliard School where he studied with Mark 
Gould. Jon is a founding member of the Meridian Arts Ensemble and has 
toured throughout the U.S., Europe, Asia and Latin America, performing 
music of all styles including classical, rock, jazz, ethnic and 
experimental forms . He has appeared with the Metropolitan Opera 
Orchestra, the British rock group Duran Duran and Dweezil Zappa among 
many others. His arrangements and compositions were the result of · 
collaborations with Frank Zappa, Milton Babbitt and the British rock group 
King Crimson. Mr. Nelson is currently an adjunct assistant professor of trumpet 
at Boston University School for the Arts. 
Seth Orgel (French horn) of Syracuse, New York, attended 
Northwestern University, where he studied horn with Dale Clevenger and 
Richard Oldberg. After receiving his degree from Northwestern, he returned 
to his hometown and joined the horn section of the Syracuse Symphony, with 
whom he performed for over ten seasons. He has performed with the Chicago 
Symphony, the Civic Orchestra of Chicago, the Filarmonica de Caracas, and 
played principal horn with the Rhode Island Philharmonic. Mr. Orgel is an 
adjunct assistant professor of French horn at Boston University School for the 
Arts. 
John Faieta (trombone) of Lynn, Massachusetts, received his Bachelor of Music 
and Master of Music degrees from Boston University. Mr. Faieta has performed 
with the Handel and Haydn Society Orchestra, the Boston Pops, the Boston 
Symphony Orchestra and has been a member of the Vermont Symphony. 
Described as "sensational" by Richard Dyer of the Boston Globe, Mr. Faieta 
has studied with Ronald Barron, Lawrence Isaacson, Norman Bolter and Scott 
Hartman. He is an adjunct assistant professor of trombone at Boston University 
School for the Arts. 
John Manning (tuba), a native of Raynham, Massachusetts, received his 
Bachelor of Music degree at Boston University, where he studied with J. 
Samuel Pilafian. In 1986, he accepted the solo tuba position with the Air Force 
Band of the Golden Gate. While stationed in California, former Staff 
Sergeant Manning recorded and toured extensively throughout the Western 
•ted States. He has also performed with the Boston Pops Esplanade 
hestra, the Rhode Island Philharmonic, the Hot Tamales Brass Band, and 
the Shirim Klezmer Orchestra. His other teachers have included Warren 
Deck and Floyd Cooley. Mr. Manning is currently an adjunct assistant professor 
of tuba at Boston University School for the Arts. 
November 13 
8:00p.m. 
November 16 
8:00p.m. 
November23 
8:00p.m. 
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* * * * * * * * * * * * * * * * * 
You can help support these talented young artists by joining the Friends of 
Music at the School for the Arts. For information, please contact Leslie 
Dressler, Director of Development, Boston University School for the Arts, 85c 
Commonwealth Avenue, Boston, MA 02215 or call 6171353-3345. 
